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X ‘]c)romon into the Black Indian Ocean fo\lowmg the

" stiout) as a Sééo 1 d

: I&reakmg Y:lli.__- | Enposmm in 2024

-'-:J'-"i?'.;’!-;{munmes n ’rhe Indlqn Oceun world and its diasporas, how these mobilities can be

! 'r" 'T-"f L f|..

o fdﬁﬂhf‘i&d in various cultural manifestations, and how expressive cultures and ritual articulated

k _'F-|rM.|.I-.,n_ ......

h’rﬁy self fushlomng communlty and resistance o human rights” violations.

ﬁby Jcme C@Ie) of Gabriel’s Odyssey o musical and visual norruﬂve of slavery, conversion,
persecuhon ond resilience from a1 6th-century Indian Ocean world, af Yale Luce Hall on April

Gabr/e/ 3 Odyssey S a vibrant narrahve that tells the true 16th-century story of Gabriel, a Beto
.~ Isroel Ethiopian Jew, who was abducted as a young child and sold into slavery In the Arab

~ world, and his woeful wanderings between faiths, love and persecution in Asia to his final
-_encounter with the Portuguese Inquisition in Goa, as based on historical reconsiructions by
I\AoTTeo Salvadore. Drawing on imaginary and sumptuous soundscapes, visuals and voices of
-an early modern Indian Ocean world, Gabriel’s life represents a universal story of oppression,
fonTh mlgromon omd self- foshlomng like the experiences of countless other early modern
ﬁﬁncuns & -


https://music.uconn.edu/person/janie-cole/
https://ism.yale.edu/events/symposium-the-black-indian-ocean-slavery-religion-and-identity-1400-1700
https://www.kukutana.co.za/
https://www.matteosalvadore.com/gabriel
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m}\lfurk Arlnhu (Unlve’rsn‘y of The Wltwonersrand South Africa): *Confextualising Gabriel in the
’j ”é@lmcs of the Deccan”

-"i:&ﬁ’% . ReSponden’r Steven Kaplan (Hebrew University of Jerusalem, Israel): "Sifuating Early Modern
s Sk F@Idshu Communmes in the Wlder ContexT of Ethiopian Culture and Slavery”
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'I DOam 12 30pm Panel Ii: Identities: Indian Ocean Slave Narratives and the Case of ‘Gabriel Abexim'

: . '=T -
".." .J

2 Chmr Koy Kaufman Shelemay (Harvard University, USA)

o

. MurkArunhu (Umversrry of the Witwatersrand, South Africa), Bronwen Clacherty: (University of
~ =~ CapeTown, South Africa), Tesfa Yayeh Hussen (Addis Ababa University, Ethiopia), Grasella
e _I_.mgl (Ethiopian National Theatre, Ethiopia), and Cara Stacey (University of the Witwatersrand,
. South Africa): “The Music of Gabriel’s Odyssey: Reflecting on Collective Compositional Praxis”
.« Kristy Stone (Independent Artist-Researcher, South Africa) and Conor Ralphs (Independent
 Artist-Researcher, South Africa): " The Not-Yef seen: Indian Ocean Aesthefics and Challenges of
g Represenmhon in Gabriel's Odyssey Multi-Media Performance”.
h— o Responden’r Kay Kuufmun Shelemay (Harvard University, USA) ‘Towards Re-Imagining a
Personul Musml Past: Whon Might Gabriel Have Heard’?”

| '15 mln‘u’re break
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ne JII Communmes Performing EosT Africa |
?;Hefﬂa WebsTerr Kageh ’(SOAS University of London, UK) I

Ly Ce)mﬁeh‘nve Sfruﬁure of Pralsmg ’rhe PropheT

.-"

£~§im0n Mwaniki (Umversrry of Minnesota, USA):* ‘The Intersection of Islamic and Coastal African

e T-

fﬁ*%ﬁw ﬁmcnoes Through The EsTothhmen’r of the Maulidi Festival in Lamu Town”

'_'r'

;1;5%1%@ break
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,2 30pm 4 OOpm * 'Pﬂh.:ellih\ll -Co'.fh:hiu'niﬂeS' Performing East Africa in the Black Indian Ocean Diasporo
Tth.ﬂr quesh SOﬂejI (Unlversny of Pennsylvania, USA)

F .I'

% Jazmm Graves Eyssallenne (University of North Carolina at Greensboro, USA): “Waves of

by Ecs’rolsy Mulfivocality and Mediumship in the Sidi Sufi Tradition” .

_ + Rakesh Kumar (In’rernahonul Library of African Music, South Africa), “Imagining Diasporic

 Histories in Indian Ocean World: Siddi Goma-Dhamal Performance in Gujarat, India”

. Armughun Fakhraeirad (University of Pennsylvania, USA): “Sounding the Black Indian Ocean:
- Dammam Drumming, Memory, and the Legacy of Slavery in Bushehr”
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e April 3, 2025

% fPers-onq |T|es Slavery, Ritual omd Represenm’rlon in the East African Diaspora
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L _f""::',f;.Neﬁh Carolina.at Greensboro, USA):"Power, Patience, ond
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LLLL

L _- Neellmu Jeychundrun (Vlrglﬂl(] Commonwelo University, Qatar), "African Saints and their
Objee’rs Mopplng Black Histories of the Indian Ocean”
_Muyu Vinai (Birla Institute of Technology and Science Pilani, Hyderabad, India), *Preserving the
e EasT Afrlcan Faith, Knowledge Systems, and ldentity along the Pepper Righway fo Diamona
e I\/Imes of Golkondu |n ’rhe 1 7 ’rh Century: A Critical Anoﬂy3|s of the novel ldris: Keeper of Lights by
~ Anita Nair” -
. Maghun Keltu (V|H0|nov0| Unlversrry USA), "Matters Beyond the Range of Matter"—"A Whole
New World” The Black Indlan Ocean in One Thousand Nights and a Night
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__.:'Ich*uel Gervers (UﬁlVQfSITy of ToronTo Canada): " Traveling Textiles: India - Ethiopia — Egypt”
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um Hadi (Sqrah Lawrence Coilege USA): "Common Threads of Elegance: Ethiopian Diptych

ke o '_ i ntmg I Iustm’re the Shored EhTe Dress Culture Across the Arabian Sea”
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e Cqudlo Rumlrez Uribe (Unlver3|d0|d de Guadalajara, Mexico), " The European Medieval
Imogery arouna EThlopm und Prester John in The New Spain’s Villancico de Negro: Guineo a 6
[ Taniaranfan] 5

« Marcela Mugalhues de Paula (Instituto Gmmuroes Rosa, Italy), “Tales of Pain ond Resistance:

Memory and Rooml Violence in the Quilombola Community of Agua Preta, Ceard, Brazil”

.. 5 Respondem‘ Erlc Rlce (Umversﬂy of Connecticut, USA)

:_;_--3.'00pm-3.1 5pm: Qoncluding Remarks



“Power, Patience, and Perseverance: Malik Ambar’s Practice of i

yo/Sabr”

OMAR H. ALl

(University of North Carolina at Greensboro, USA)

East Africans and their descendants in South Asia—variously known as Abyssinians, Habshi, Kaffir, Siddli,
Sidi, and Sheedi, among other terms—came from a range of spiritual traditions and adopted and created

new ones of their own. The life of the Ethiopian Malik Ambar, among the best-known African Diasporic
figures of the Indian Ocean world, who was enslaved, taken to Baghdad, adopted Islam, and became o

Regent Minister in the western Deccan in the early seventeenth century, offers a way of exploring the

dynamics of enslavement, faith, and power in the region during the early modern

period. Practicing sabr,

fhe term used by Muslims denoting and compelling patience and perseverance in the face of adversity, he
would have drawn on the soul-southing sounds of Qu'ranic recitafion, a form of dhikr with its varied,

shared, and unigue melodies and rhythms, and whispered alhamdulillah, as Muslims do to this day. In one
intriguing account by the Mughal envoy Mirza Asad Beg near the end of his life, Ambar joined his soldiers
in common prayer. Might we view Ambar’s life in this framing of sabr? Might this be a way of better
understanding how enslaved people drew on their faith fo persist and even thrive in the face of seemingly

iInsurmountable odds? Are we imposing a view not of Ambar’'s own?? Likely, since faith, like the experience

of sound, like the intent or habit of alhamdulillah, is so personal, so infimate—but

may also be performed

publicly. The presentafion will offer a brief history of Ambar's life, the challenges he faced, and his

accomplishments framed within this concept and practice of sabr.

Omar H. Ali is Professor of Comparative African Diaspora History and Dean of Lloyd International Honors

College at the University of North Carolina at Greensboro. The author of Malik Arr

bar: Power and Slavery

Across the Indian Ocean and Islam in the Indian Ocean World, as well as a co-edr

or of Afro-South Asia in

the Global African Diaspora, he wrote the essays for “The African Diaspora in the Indian Ocean World,” an
online exhibit of the Schomburg Center for Research in Black Culture of The New York Public Library
feafured as part of UNESCO’s “Internafional Decade for People of African Descent.” A graduate of the
.ondon School of Economics and Political Science, he received his Ph.D. in History from Columbia
University and was selected as Carnegie Foundation North Carolina Professor of the Year.




Mark Aranha

(University of the Witwatersrand, South Africa)

The story of the “abexim” Gabriel that emerges from the proceedings of the Goa Inquisition in 1595 is o
remarkable one — his journey spans three continents and three Abrahamic faiths. During his 13 years in
the Deccan which he began as a slave, he crossed the borders of the Sultanate and the Portuguese
ferritory multiple fimes, unfortunately falling victim to the colonial machine in the end. This paper attempts
fo crifically examine the information from the testimony in Gabriel’s trial in the context of the local political
and social environment. While for the Portuguese a single term, "Moors”, was often sufficient to describe
all followers of the Prophet, the Deccan Sultanates were marked by a diverse set of competing elites. The
mix of Dakhanis, Habshis, "Foreigners” and various locals were not easily managed by the ruling dynasties,
resulting in sparks of factional violence and political instability. In reading historical studies based on local
sources of the period, there appear to be intriguing alignments between the timing of Gabriel’s
movements and the occurrence of periods of turbulence in the Anmadnagar Sultanate. By examining the
nature of these ruptures, the paper offers some potential motivations to Gabriel’s vacillation between
Christianity and Islam and his seemingly random movements across borders.

Mark Aranha is an Indian musiciaon and PhD candidate at the University of the Witwatersrand,
Johannesburg. His ongoing research on the melodies of the Mappila Muslims of Malabar confinues from
his MMus (2021) work on Jewish and Mappila histories and song traditions in Kerala, studied in the
context of precolonial transoceanic migrations and networks of exchange. He has presented his work af
major musicology and ethnology conferences and lectured af universities in India and Taiwan. Beyond
academia, Mark also has over a decade of experience working across geographic and stylistic boundaries
as a composer, sideman and producer with musical arfists such as Sumangala Damodaran (IN), Susmit
Sen (IN), Thandeka Mfinyongo (RSA), Lindokuhle Matina (RSA), Cara Stacey (RSA), Bianca Love (USA), and
many others. His research and musical practice come fogether in original productions such as Ife and
Bilal (2018), Gabriel's Odyssey (2021, 2025), and Rebecca: Oru Kochini Kadhapadaal (2022).




“The Music of Gabriel’s Odyssey: Reflecting on Collective
Compositional Praxis”

In this paper, we reflect on our praxis in creating the music of the inferdisciplinary artistic and research
production, Gabriel's Odyssey. As a diverse creative team, the musicians who have worked on this

production come from India, Sout
bring a variety of musical interes
creative and research processes thaf
Gabriel’s Odyssey resonar
as Diana Taylor's concept
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S dr
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ne and
0, XIV).

N Africa, Ethiopia and Tanzania. We play a wide range of instruments and
d approaches to this project. In this presentation, we reflect on the
have informed the various iterat
h Tim Ingold’s idea of transformational knowledge-making (2013), as well
performance as a way for us fo “reimag
codes, and conventions thaf prove most oppressive and damaging” (20

this work. Our work with

the soclal rules,
to reflect on our

restage
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aims, processes, successes and failures in creafing music which supports the felling of such an
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Bronwen Clacherty

Bronwen Clacherty is a lectL
Town. Bronwen has a Bache

and ©

completed her
Project, af the University of Cape Town. Her doctoral and current research invest
history, drawing on oral history, particularly sor
and creative work as an output for research st

Masters

rer in African Music at the South African College of Music, Un
or of Music from the South African College of Music,
in Community and Participatory Arts from Goldsmiths College, University of London. She
°hD in 2021 through the South African College of Music and the Re-Centring AfroAsia
gates Zanzibari women's

gs and stories. Bronwen’s work als

udies. Bronwen is a performing musician, recording ar

iversity of Cape
Jniversity of Cape Town

0 explores performance
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and composer and has released an album fitled Uyandibiza with her ensemble, The Tholakele Project,
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Tesfamichael Yayeh Hussen

Tesfamichael Yayeh Hussen is a graduate assistant af
College and the Yared School of Music. He was a m

usician of indigenous Ethiopian ir
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ance art pieces and

Addis Ababa University’s Performir
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g and Visual Arts
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Grasella Luigi is an Ethiopian violinist and singer. She holds a BA degree in Music and an MA in Arts in

Music from Addis Ababa University’s Yared Sc
teacher at international schools, and since 2

nool of Music. From 2008 1o 2C

director of a string orchestra at the Ethiopian National Theatre.

Cara Stacey
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S a South African musician, composer and musicologist based ir
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Wits University and a former winner of the Standard Bank Young Arfi
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leased various albums in recent years: Things that grow
8), 'Like the Grass” (Kit Records, 2020)
n" ( (self-released, 2021). She has performed across southern Africa, in the Uni
fhe USA and Switzerland with the likes of Shabaka Hutchings, Sarathy Korwar, Dan Leavers, Gali
Natalie Mason, Beat Keller, Matchume Zango, Jason Singh and Juliana Venter. She sits on
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13, she worked as a music
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Janie Cole

(University of Connecticuf, USA)

Janie Cole (PhD University of London) is Assistant Professor of Musicology at the University of Connecticut
and a Research Affiliate of the Council on African Studies at Yale University. She is currently Research
Officer for East Africa on the University of the Witwatersrand and University of Cape Town's interdisciplinary
project Re-Centring AfroAsia (2018-) and a Research Associate af Stanford University's Center for
Computer Research in Music and Acoustics (2022-). In 2023/24, she was a Research Scholar at Yale
University's Institute of Sacred Music and Visiting Professor teaching at Yale's Department of Music. Prior to
this, she was a Senior Lecturer (adjunct) at the University of Cape Town’'s South African College of Music
for nine years (2015-23). Dr. Cole’s specialty research areas are three-fold, focusing on musical practices,
instruments and thought in early modern African kingdoms and Afro-Eurasian encounters; music, poetry
and spectacle in late Renaissance and early Baroque ltaly and France; and music, social change and
prisons In the anti-apartheid struggle in 20th-century South Africa. Her current work centers on early
modern musical culture at the royal court in the Christian kingdom of Ethiopia and intertwined sonic
nistories of entanglement with the Latin Mediterranean and the Indian Ocean world. She is the author of
fwo books, as well as numerous articles in peer-reviewed journals and book chapters. Nofable fellowships
and awards include from The Harvard University Center for ltalian Renaissance Studies (2005-06), the
Getty Foundation (2007/-9), the Janet Levy Prize from the American Musicological Society (2010), the
Author Grant Award from the Academic and Non-Fiction Authors Association of South Africa (2015), and
fhe Claude V. Palisca Fellowship Award in Musicology from the Renaissance Society of America (2020).
She is currently the founding Discipline Representative in Africana Studies at the Renaissance Society of
America (2018-), serves on the Yale Institute of Sacred Music Fellows” Committee (2024-), is co-founder of
fhe International Musicological Society Study Group Early African Sound Worlds (2023-), and the
founder/executive director of Music Beyond Borders.




PR 5 '-"-::.' '|.| I

“Sounding the Black Indian Ocean: Dammam Drumming, Memory, and .'
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the Legacy of Slavery in Bushehr”

Armaghan Fakhraeirad

(University of Pennsylvania, USA)

Southern Iran’s coastal region, stretchi
shaped by maritime nefworks spanning
of people, goods, and ideas, leaving a lasting sonic and cultu
Among the most significant forces in this history was the ens
nineteenth century—whose audib
musical practices. This paper exam
interpreted through dammam drum
Shia mourning rituals dedicated to Imam Hussain in Busr
conducted in 2022, | explore the profou
highlighting how displacement, marginalization, and oppression—o
| mmaterial aspects of this musico

narrafives—are expressed |
dammam drumming does

N bothr

NOre |

I
space where struggles over identity, belonging, and resistance unfo
reinterpretation, these performances bridge hisforica

material and |

an merely ec

he Indian Ocean. These ex

nd enfanglements between m
ten absent

avement of Africans—par
e and visible influences confinue fo shape the region’s contemporary
ines how the legacies of Black slavery are remembered, imagined, and
ming (Sinj-o Dammam ceremonies), the primary musical element in
ehr. Drawing on efthnographic fieldwork

ng along the Persian Gulf and the Oman Sea, has long beer
ensive routes facilifated the movement
ral legacy among Iran’s lit

oral communities.

aritime history

rom official historica
fradition. | argue that

icularly during the

and performance,

no the past: it actively shapes the present, providing o

d. T

nrough ongoing processes of
frauma and contemporary social realifies.

Armaghan Fakhraeirad is a PhD candidate in Ethnomusicology at the University of Pennsylvania. Her

research, Sounding &quot;Port-Oil Enco
Coast, lran&quot;, examines how evo

unters: M
ving port and oil infrastruc

usic, Memory, and Infrastructure on the Persian Gulf
ures Iin Bushehr, Abadan, and

Khorramshahr shape musical traditfions and sonic memories. By situafing these practfices within war,

migration, cosmopolitanism, multiculturalis
role as conduits for shared histories and cu

m, and the lasting impacts of Black slavery, she highlights their
fural transformation across the Indian Ocean world.




“Traveling Textiles: India — Ethiopia — Egypt”
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Michael Gervers

(University of Toronfo, Canada)

Textiles from the Indian subconfinent and points east have for millennia made the
fhe trade winds across the Indian Ocean fo Africa and up the Red Sea fo Egypt o

world. They were used everywhere for

been reduced to rags and swafches. Despite the difficulties of ascent by do
peoples of Ethiopia, particularly members of the court, imported every Kir
luxurious to the mundane, and used them from sanctuary hangings to tr
roject” at the University of Toro

“lextiles In Ethiopian Manuscripts P
manuscripts and found that in about
and back book boards. Some of these

serve as a unigue reflection of changing tas

vears. This presentation focusses on

and affixed to the inner boards of a fifteenth-cent

Chintz that has counterparts found as

Ethiopia, it would appear fo have lived a courtly life

secluded monastery of Dagna in the n

Michael Gervers is the Principal Investigator for the “Texti
fory and Art History af

(2022-27). He has been teaching His

University, his MA at the Université de

history, archeology, fexfile history, and

Knights of St. John of Jerusalem in England (British Academy,
Indigenous Christian Communities In Islamic Lands (Toronfo, 1990), and Dating Undated Medieval
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Ir way westwards with
nd the Mediterranean

clothing and furnishings, and were only discarded when they had

nkey or camel, the highland
d of fextile, from the most
e inner linings of book covers. The
nto has examined thousands of
15% of the fime a fextile is adhered to the inner covers of the front

fextiles have survived from as early as ca. 1400 and, taken fogether,

es and Indian Ocean trade routes over the past six hundred

fhe journey of a fiffteenth-century mordant-dyed cotton cloth from
Gujaraf that made its way to Ethiopia, where part of it was eventually cut into relatively small rectangles

ury gospel book. It is a known type of celebrated Indian
wraps in aristocratic homes in Indonesia to rubbish pits in Egypt. In
for 300 years before spending the last 250 in the

ortherly region of Tigray.

Charters (Boydell &amp; Brewer, 200C
Ethiopian "Dark Ages”. In collaborat

). He is currently worki
ion with the local E

les in Ethiopian Manuscripts” (TEM) project
the University of Toronto (UofT) since 1976,
after three years as an Assistant Professor af New York University. He completed the AB at Princeton
Poitiers, and his PhD at the UofT. He is a specialist in English and
Ethiopian history, textile history, material culture, digital humanities, ancient art, and Mongolian archeology.
He is the author or edifor of 13 books and has authored over 75 articles discussing

ethnography. His books include an edifion of

medieval history, art

fhe Cartulary of the
1982-96), Conversion and Continuity:

ng with De Gruyter fo publish Penetrating the

hiopian community, Dr.

Gervers Introduced

Ethiopian Studies to the UofT at both graduate and undergraduate levels in 2017.The teaching of Ge'ez is

a regular part of the program.



“Waves of Ecstasy: Multivocality and Mediumship in the Sidi

Sufi Tradition”

Jazmin Graves Eyssallenne

(University of North Carolina at Greensboro, USA)

This presentation examines the Sufi devofional tradition of Muslim Sidis, Indian

observed in Gu
devotional practi
Gujarat St
Such activi
African diaspora in India but reveals an African diasporic identr
mating the lives of its practitioners. This presentation draws from ethnographic researcr
ghout the Sidi saint shrine network of western India to demonstrate the mulfivocality of
fradition that grounds East

fradition and anl
conducted thror
the Sidi Sufi tradition as an African diasporic, Indian Sufi fradition — that is, a
African musico-ritual practices in the cultural ethos of the Indian Sufi saint
s veneration of the African Rifai Sufi saint Mai Misra (Mother [from] Egypt) of 14th century Gujarat
ivocality of this tradition, as its materiality and oral histories evoke Hindu
goddess worship and mythology while its musicality and rituals of spirit mediumship preserve aspects of

womer
unique

fanate d

1Y NOT ON

v highlights the mult

s of East African ancestry,

jarat and Mumbai. In the UNESCO World Heritage city of Ahmedabad, Gujarat, Sidis’
ces incorporate historical military elites known as Habshis (Ef

niopians enslaved in the

uring the 16 th century) info the ritual culture of the pan-Gujaratfi Sidi Sufi fradition.

y bridges the divide between historical (Habshi) and contemporary (Sidi) waves of the

y consciousness coloring the fabric of the

shrine. In particular, Sidi

ngoma and zar healing traditions of East Africa. Considering the presence of the Nubian lyre and
associated zar rituals among African-descended communities elsewhere in the northwestern Indian
Ocean region, this presentation investigates what the presence of this lyre amo
mulfivocality of the Sidi Sufi tradifion and the African Sufi saints af its center.

ng Sidis reveals about the

Dr. Jazmin Graves Eyssallenne is Assistant Professor in the African American and African Diaspora Studies
Program and Lloyd Honors College af the University of North Carolina at Greensboro. Jazmin received her
Ph.D. from the Department of South Asian Languages and Civilizations at the University of Chicago in
min’s research cenfers on the Sufi devofional fradition of Muslim

2021

ancesl

and Ir
Ocear

iIncludi
edited

Jaz

and Af
ng Wonder Ir

the

ryl O.:

Gujarat and Mumbai. Her broader research interests include Islamic,
eratures of India, the African diaspora in South Asia, and African diasporic religions of the Indian
lantic worlds. Jazmin’s research has been published in several ed

three-vo

South Asia (2023) and The Routfledge Handbook on Islam

Sidis, Indians of African
particularly Sufi, traditions

ifed volumes and journals,
in Asia (2022). Jazmin co-

ume publication, Afro-South Asia in the Global African Diaspora (2020). In 2018,

Jazmin was named one of the MIPAD Global Top 100 Most Influential People of
for her service project, the Ahmedabad Sidi Heritage and Educational Inifiative.

African Descent Under 40



“Common Threads of Elegance: Ethiopian Diptych Painting lllustrate the
Shared Elite Dress Culture Across the Arabian Sea” '
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Erum Hadi

(sarah Lawrence College, USA)

The

Kingdoms in the early moder

SOCH
facl
1S |

Ir
91(0]]

fextl
predominant am
fhe Indian Ocean. The Portuguese traveler Tomes Pires commented
h from Cambay, whereas the churches were adorned with

0-economic

les, and ens

ifating transshi

aved people were traded in the Horn of Afr
ong the cloth imports of these Ethiopian ports, just as th
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visual remnants of Northwest Indian trade connections with East Afri
examining ecclesiasfical artwork—specifically, the religious Diptychs prodt
N period. Diptychs offer valuable insights into Ethiopian culturo
divisions, and regional exchange. Aden was a major trading port for the Red Seaq,
pments from the broader Indian Ocean. Ethiopian ports of Zeila and Berbera received
ndian goods from Aden and the island of Socotra. Significant quantities of incense, spices, cotfon, silk
ica (Chojnacki 2003, 5-6). Indian texfiles were
ey were along the other regions
fhat Abyssinia cherish
fabrics of silks and

Ca can be ascertained by
ced by Ethiopian Chrisfian

expression,

ed coarse
fine cotton

from India (Pankhurst 1974, 246). Indian textiles amply depicted in Ethiopian sacred art are mainly

reflected in the images of warrior saints, who are pai
eenth century extensively ufilized these luxurious fabrics, not or
itectural decoration. The art historian Stanislaw Chojnacki, among a few ofhers, has
d concluded that the modes of
further research is needed. These

rulers of the seven
but also for arch
ducted a de
dress of the sain

con

ailed analysis of the iconography of these diptychs ar
S are concrete evidence of Indian fextiles of the era, buf

nted splendidly dressed (Cho

inacki, 8). The Ethiopian
v for sarforial purposes

fextiles mirror significant Persian and Arabic elite cultural attire shared across the Arabian Sea from Arabio

Erum Hadi is a Guest
Asia and the Indiar

fo India. This paper develops the idea that East African sartorial expressions exemplify their participation in

collective of privileged societies in the Western Indian Ocean, with a comparative analysis of dress
culture and textile frade.

Faculty member at Sarah Lawrence College, where she teaches the history of Soutr
Ocean. She completed her dissertation, developing f
Northwest Indian people from their Indian Ocean material culture. For the past

ne early modern history of
several years, as a doctfora

candidate and adjunct professor of World History at St John's University, Dr. Hadi has had the incredible

privi

con

feaching his
fields of the

ferences. St.

lege of engagir

g with the community of historians and present

Joh

n's University has rewarded her exemplary acade

i

IC record and corr
ory with several research fellowships. Dr. Hadi is continuing her research and pedagogy in the
nistory of South Asia in the Indian Ocean.

INng her research at

ﬂ
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“African Experiences of Slavery in Portuguese India, 16th -18th

Centuries”

Stephanie Hassell

(Clemson University, USA)

slavery was not de
fhe experiences of enslaved Africans and their descendanfts in the sixteenth through
uries in Portuguese India with a focus on Goa, the capital of the Estado da India. Questions

paper explores

eighteenth cent

posed include t
with each other? More broadly, what social connections did they possess across racial, caste, and ethnic

Enslaved Africans and their descendants contributed to the early modern history of the Portuguese Empire
in the Indian Ocea

1, the Estado da India. Yet, their history is relatively understudied. In an empire where

he £

ined by African origins, fo what extent was there a "Black™ experience of slavery? This

ollowing. What social connections did enslaved Africans and their descendants build

ines? Parish records supplemented by Portuguese inquisition records create a picture of enslaved

Africans” place within the mulfiethnic enslaved populafion as well as the broader Catholic colonial
population. As a Catholic empire, the Portuguese relied on the Church to collect regular population data.

Parish priests regularly documented the baptisms, deaths, and marriages of the enslaved and free
population. While much of this documentation was not archived over the long term, the parish of Sao
Bartolomeu in Chordo, Goa has an unusually complete surviving set of parish records from the
seventeenth century to the early twentieth century. In these records, a network emerges of enslaved
Africans and Asians as well as free Africans, Asians, and Europeans.

Stephanie Hassell is an assistant professor of history at Clemson University. She is the author of Slavery
and Religious Conversion in Portugal’s Indian Empire, 1500-1700 (forthcoming, Spring 2025) in Ohio

history.

University Press’s Indian Ocean Studies Series. Her other work has appeared in the Journal of Early
Modern History and History in Africa. She teaches courses on slavery, the Indian Ocean world, and African




“Sound, Silence, and Sensation in Sayyid Abdallah bin Ali bin Nasir’s Al-Inkishafi:Toward e
an Acoustemology of Early Modern Swahili-Muslim Sound Worlds and Subjectivities”

Zulfikar Hirj

(York University, Canada)

Coastal East Africa’s Swahili-Muslim Sultanates were transformed between the eighteenth and nineteenth
centuries owing to the eviction of the Portuguese and the arrival of the Omani Bu Saidi Sultanate who
established a capital on Zanzibar Island and set ouf to dismantle the region’s hisforic Swahili Sultanates.
_.ocated on Pate Island in modern-day Kenya’s Lamu Archipelago, the Sultanate of Pate and its capital cif
Pate, were a particular target. For centuries, Pate served as East Africa’s primary Indian Ocean entrepot. Tr
Bu Saidi’'s conquest of Pate in the early 1800s was a shock to the region. The destroyed city was leff -
ruin, its ruler exiled, and its inhabitants forced to flee. Never to fully recover, Pate’s glory days and its ruins
were eulogized in the Al-Inkishafi, a Swahili language poem composed sometime after the mid-1/00s by
Sayyid Abdallah bin Ali bin Nassir (d. 1820), a Pate resident and scholar of Hadhrami Arab descent.
Regarded as a masterpiece of Swahili Muslim literature and amongst the earliest and most influential
Swahili poems, the Al-Inkishafi provides remarkable mulfi-sensory references to Pafe’s architecture,
commodifies, its residenfs (i.e., pafricians, servants, and slaves)—in service of delineating Islamic
conceptions of sovereignty, ethics, soteriology, and eschatology. While scholars have focussed on the
poem’s sacred invocations and its literary merits, there has been almost no study of the poem’s sensory
phraseology, including the acoustic. This paper explores the Al-Inkishafi's sonorous evocations with the
view fo imagining and reconstructing premodern Swahili Muslim sound worlds and subjectivities.

O D <

Zulfikar Hirji (DPhil, Oxford) is an Associafe Professor in Anthropology at York University, Toronto (Canada).
His current research is on Muslim material and sensory cultures. His recent projects include the study of
Africa’s Islamic manuscript cultures with a focus on a corpus of 18th-19th cenfury illuminated Qur'ans
from coastal East Africa and the historical formation of modern temporalities which examines Portuguese
and British bell and clocktowers built around the Indian Ocean littoral. His recent publications include “A
Corpus of llluminated Qur'ans from Coastal East Africa” (2023), "Dispersal, Decolonization, and
Dominance: African Muslim Objects from the Sultanate of Witu (1898-1923)," (2024), and “Architects of

’

Time: Coloniality, Clocktowers, and Calendars on the East African Coast,” (2024).




Neelima Jeychandran

(Virginia Commonwealth University, Qatar)

This paper aims to understand how pre-modern links that connected western India with the Horn of Africo
and regions in the Sahel get reimagined and readapted by ordinary people through Black materialities
and mysticisms. Looking at different examples from western India, | discuss how imagined worlds of Africa
and the Indian Ocean are dislocated, misplaced, or generalized, yet are interestingly mapped onto
particular objects, thus producing connections through material religions, memories, texts, and with the
power of humans and non-human agencies. Building on the poefics of a place beyond place (Doreen
Massey 2009), where a place indexes another place, | reflect upon the emotional geographies of the
Black Indian Ocean world. In particular, | discuss how fthe sensemaking of African places by the
communities of African descent in the Indian Ocean is shaped through affective objects and spirited
ferrains. In other words, | ask how places, networks, and practices born out of hisforical connections
between Africa and the Indian Ocean get mapped onfo power objects. How can these Afro-Indian
mafterialities and emotional geographies help us reimagine the Black histories of the Indian Ocean and
also the Atlantic Ocean?

Neelima Jeychandran is an Assistant Professor of African Visual Culture in the Department of Art History at
Virginia Commonwealth University, Qafar. She is an ethnographer, editor, and scholar who works on
oceanic circulations, trade objects, and material histories of West and East Africa and western India. She is
co-editor of the book Reimagining Indian Ocean Worlds (Routledge, 2020) and the co-editor of the Verge
journal issue on “Indian Ocean Studies, African-Asian Affinities” (2022), and the series co-editor of the
Routledge Indian Ocean and Trans-Asia book series. She is the Co-Pl of the GA: MA Lab (Global Asia:
Mobilities and Arts), a research lab that aims to study cultures, arts, and people in transit in the African and
Indian Ocean worlds. She has received several research grants and fellowships, including the Humanities
Without Walls seed grant and the Africa Multiple Research Fellowship at the University of Bayreuth.
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“Situating Early Modern Falasha Communities in the
Wider Context of Ethiopian Culture and Slavery”

Steven Kaplan

(Hebrew University of Jerusalem, Israel) Respondent

Steven Kaplan is a professor of African studies

Jerusalem. He attended Brandeis University, where he earned a BA

studies, and Harvard Divinity School, where he ear

ned an MTS in comparative religion. He completed his

PhD at the Hebrew University, where he has taught since 1984. Kaplan’s research concerns the religious
and social history of traditional Efthiopia. He has written extensively on Orthodox Christianity, missions, and

and comparative religion at the Hebrew University of

and an MA in Near Eastern and Judaic

the dynamics of conversion. He is also a world-renowned expert on Ethiopian Jews and has written several

books and numerous articles on their history in E

hiopia and adjust

ment in Israel.
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“Matters Beyond the Range of Matter"—"A Whole New World”:The
Black Indian Ocean in One Thousand Nights and a Night”

Maghan Keita

(Villanova University, USA)

There are expropriations of popular culture that elide historical possibilities. In spite of the 1st-century

world of elision. To paraphrase To
Hall noted (1992), our infellectual and creative musings occur within contex
of the modern and rights to the privileges that abstraction bestows. As a crri
e and space has beer

Periplus (Cassan 1989), the 6th-century writings of Cosmas (McCrind
fhreatened the Abbasid Caliphate (Al-Tabar
retainers (Guangdao ¢.1280), or 1/ th -century correspondence on the Deccan (Ali 2016), we live

NI Morrison (1992), we read, see, and hear as we are taught. As St
S contrived to justify noti
ique of some of modern
molded fo

elisions, this work considers ways in which popular cult

construct an Indion Ocean devoid of blackness: an “African Sea” withou

done through th

e an

Thousand Nights ar

alysis of two sfories from the popL

ure of another finr

/Waines 1992), the 13th-century depi

lar and canonical

d a Night. Here, crossing the Indian Ocean/"Africar

e 1897), the 9th centfury revolfs -
ctions of the Khan's
N o

hat

“Sindbad” and "Aloeddin” as illustrative of real and imagined African presence in the Indian Ocean.

Maghan Keita is Professor of History and Global Interdisciplinary Studies, and the foundir
fhe Institute for Global Interdisciplinary Studies and the Africana Studies Program at Vi

Jart
oNns
ity’s

Africans (Da Silva 1999). This is
Richard Burton render
Seq,” we examine 1t

ng of One
e tales of

g Director of both
lanova University.

Keita’s Race and the Writing of History: Riddling the Sphinx (Oxford, 2000) received the 13 th Annual

Cheikh Anta Diop Award for Bes
the Construction of African His
Care in Senegal (Bril
served as Editor-in-Chief for Africa for the Journal of Asian and African St

of scholarly publications.

- Scholarly Book. He is editor of Conceptua
orical Identity (Brill, 2002), and author of A Po
2007). Former Chair of the Board of Trustees of the Col
udies, and is author of a number

ifical Economy of He

izing/Re-conceptualizing Africa:

alth

ege Board, Dr. Keita also
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“Imagining Diasporic Histories in Indian Ocean World: Siddi
Goma-Dhamal Performance in Gujarat, India”

Rakesh Kumar

(Infernational Library of African Music, South Africa)

This paper will present the role of Goma-Dhamal performances in creating the African imaginary for the
Siddi community on the west coast of India. Siddi is an Afro-Indian community that lives on the West Coast

and in South India. Their history is rooted in the Indian Ocean diasporic movement beginning in the 14th
century. Siddi Goma-Dhamal invokes the spirifual legacies of Siddi sai
Mai Mishra. Siddi’s arrival in India is |
Goma-Dhamal performers show their courage and devotion
receive blessings from these sali
reimagine diasporic heritage w
story of Bava Gor and Mai Misra parallels the odyssey of Gabriel, whose journeys across

ithin the

nts. The performa
broader frameworks of faith, displacement, and
he Indian Ocean

nts such as Bava Gor and his sister
iInked 1o the intertwined histories of slavery, trade, and migration.
hrough drumming, singing and daring acts fo
nces exemplify how expressive cultures safeguard and

resilience. The

arficulate themes of survival, self-fashioning, and cultural adaptation. Similarly, Goma-Dhamal operates as
both a ritual of devotion and a living archive, preserving the Siddi’s Afro-Indian identity while asserfing their

Africanness within India’s socio

-religious

Indian Ocean, demonstrating how its performative and spiritual elements navigate
religion, migration, and artistic expression fo imagined histories.

Rakesh Kumar completed his Ph

D af the |

His research focuses on the Go

ma-Dhamr

in 10W, Indian classical music pedagogy, musical archives, digital humanities, E
Hindustani music in the Indian diaspora.

India. He Is a trained Indian classical vocal musician and has been a lecturer in the Depart
at Wollo University, Ethiopia, for five years. His research interests include music and

usICcO

andscape. This paper situates Goma-Dhamal within the Black
fhe intersections of

nternational Library of African Music, Grahamstown, South Africa.
al performances of the Siddi, an African diaspora community in

ment of Music
performances

hiopian music, and



“Tales of Pain and Resistance: Memory and Racial Violence in the
Quilombola Community of Agua Preta, Ceard, Brazil”

Marcela Magalhaes de Paula

(Institfuto Guimaraes Rosa, Italy)

This paper analyzes the narratives of memory and resistance within the quilombola community of Agua
Prefa, located in Ceard, Brazil. Composed of descendants of enslaved people from Mozambique, the
community embodies, in its cultural practices and daily life, the marks of a history of colonial and racio
violence that continues fo resonate in the present. Based on a postdoctoral research project focused or
fhe recognition of racial violence, this study examines how memories of suffering inherited from the era of
enslavement intersect with the confemporary dynamics of violence faced by the community today.
Although the formal abolition of slavery occurred over a century ago, the community of Agua Prefa
continues fo face threats to their land rights, youth migration, and institutional neglect, reflecting the
persistence of colonial structures that remain unresolved. However, beyond the experience of pain, this
study highlights the vital role of active resistance within the community. This resistance is most visible in
the annual festivals of culture and dance, where the memory of their Mozambican ancestors is preserved
fhrough rituals, music, and embodied practices, reinforcing their collective idenfity and cultural heritage.
This research proposes a critical reflection on the tensions between memory, violence, and resistance
within quilombola communifies. It reveals how narratives of suffering and pain, expressed fthrough oral
fradition and cultural performance, become powerful instruments of resistance and a means of
confronting structural racism. The study discusses how the testimonies of struggle and resilience within
the Agua Preta community not only expose the continuity of racial violence but also demand recognition
of their terriforial rights and their autonomy as a quilombola community. By exploring these dynamics, the
paper highlights how cultural practices expose unresolved colonial fractures while simultaneously serving
as acts of collective resistance and identity affirmation.

Marcela Magalhdes works atf the Guimaraes Rosa Insfitute at the Embassy of Brazil in Rome. She holds a
°h.D. in Iberian Studies and Postcolonial Literature from the University of Bologna, a Master’s in Humar
Rights and Conflict Management from the Scuola Superiore Sant’Anna in Pisa, and a Master’s in Braziliar
Literature from the Federal University of Ceard. She completed postdoctoral research at Unilab, focusing on
socio-biodiversity in quilombola communifies. Marcela has received literary and research awards from
instifutions in Germany, ltaly, Egypt, Brazil, France, and Switzerland. Her literary works have been featured ir
anthologies, and she has published De cafres e de cafajestes: fluxos e refluxos de personagens no
Atlanfico Sul (2015) and the short story collection O almanaque dos insetos (2023, Patud). She also
contributes to Agéncia de Noticias das Favelas and other publications, including Jacobin Brasil and
Boitempo.




“Performing Mawlid in East Africa: A Competitive Structure of

Praising the Prophet”

Raphael Michaeli

(University of Bergen, Norway)

Various mawlid texts are used, and numerous styles of mawlid performances exist in East Africa foday. Tt
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“The Intersection of Islamic and Coastal African Practices through the
Establishment of the Maulidi Festival in Lamu Town”

Simon Mwaniki

(University of Minnesofa, USA)

The Maulidi festival was established a little over
Town, Kenya. Through Swaleh’s infimate relafions
fent for the exclusion of coastal Africans in rel
ng on treatment of adherents as equals rather than discriminating the
religious leaders. Swaleh particularly aimed to meet the religious needs of those occupying t
m winemakers and farm labourers) in
their fraditional dances, under the doctrines of
ne annual Maulidi celebrations. The frances experienced
practices were analogous fo trances engendered during spirit-possession dances performed by costa
milarities were conducive resulting in the conversion of ir
e amalgamation of Sufi doctrines and African tradit

discor
focusi

eventually became a m

Africans. These sl
the 20 th cent

of

coast and their intersection with Arabic mores increased their fu
he presence of Swahili poetry in coastal traditional dances and Sufi doctrines rendered the
s aesthetics, the use
ances in life. My paper will be
Africans in the establishment of the Maulidl

Therefore, -
amalgamation partially legible to religious leaders in Lamu Town - through
of poetic language was encouraged
geared fowards highlighting contribu

strafum (such as slaves, ex-s
allowed coastal African Muslims to per

ury. Tr

festival through their

ce
Wi

Simon Mwaniki is currer
project focuses on the Maulidi Festival of Lam
S project uses the festi
research and interdisciplinary approaches, to tease out the differe
nd redefine their highly confested identity through performance pracfice in post-
vity to conflate the religio
nstrate and delineate what an African Is
fs whilst looking at various factors— tourism, nationa
afus — that play a role |
jon of the festival over the years.

Prophet Moham

negotiate, navigate a
colonial Kenya. Swahilis” adherence fo Islam leads to a proc
devoid of nuance. Hence the project aims to demo
analysing sound and body movemer
UNESCO, globalisation, economic, social and political s

management and gradual fransformar

med. Hi

aves, fisher
orm
ajor component of t

fraditional practi
ebrations. Firstly, | will consider Swahi

CES

| poetry

men, pa

fly a PhD candidate at the University of Min
u Town which comme
val as a case study, tr

10

the Qurar

0 give meaning fo different circums
jons made by coasto

rough eth
Nt ways in which Swahilis conti

any coas

150 years ago by Habib Swaleh in Lamu
nip with coconut far

mers and his
igious activities, he fou

nded the Riyadh Mosque
M as propagated by elite
ne lower
.amu Town. He
Sufism, which

In Sufi

al Africans at the turn

nal dances was mediated by
Swahili poetry. Poetic fraditions of oral composition and performance had long existed along the Swahili

nesota. His research
morates the birth of

nographic

am en

nctional dimension in respective societies.

" have become a major component of the annual
fhat dates back to the 17 th century through oral history
fh inextricable Banfu origins and secondly, the traditional dances performed by coastal Africans.

nuously

N as one entity

ails by

gover

N the organisation,

nment,



“The European Medieval Imagery around Ethiopia and Prester John In the
New Spain’s Villancico de Negro: Guineo a 6 [Tantarantan]”

Claudio Ramirez-Uribe

(Universidad de Guadalajara, Mexico)

The Spanish colonial agenda in the Americas used several channels for its development. One of them was
music, and, as part of the poefic and musical genres, the Villancico was one of the most effective for
fransmitting pro-Hispanic and catholic imageries. The Villancico de negro, in particular, was the comical
and stereotypical subgenre that represented the African and Afro-descendant populations as exotic and
humoristic characters. For such a purpose, it's likely that some actual elements from these cultures, such
as symbols or music, were used fo develop the parody. However, it's often missed the use of this repertoire
as an evangelization or propaganda tool. In this context, the Guineo a 6 [lIantarantdn], composed by
Gaspar Ferndndez in Puebla de los Angeles (1616), recreates the European legend surrounding the
mythical Christian kingdom of “Prester John.” At the same fime, it fries fo establish the idealization of a
unified catholic world. Even still in the XVII century, it was believed, in Spain and Portugal, that this king
ruled the Christian empire of Ethiopia (one example was Pedro Paez’s work Historia de Efiopia published
in 1622), and, if any European nafion might reach his territories, he was going fo become a sfrong ally
against Islam. Thus, from a critical perspective, | asses the idealization of the African(s)/Ethiopian(s)
“other(s)” in colonial musical repertoires, such as Guineo a 6 [Tantarantan]. This negrilla is an example of
fhe European medieval continuation as propaganda, and possible indoctrination fool, within the Villancico

de negro repertoire in Puebla, one of the largest and more diverse cities in New Spain (colonial Mexico).

Claudio Ramirez-Uribe studied for a Technical Degree in Music at the Universidad de Guadalajara (Mexico)
(2013). In 2018, he obtained his Bachelor's degree in Music and Musicology at the Universidad
Veracruzana (Mexico). At Universidad Complutense de Madrid (Spain), he gained both his Master’'s degree
in Spanish and Hispanic-American Music (2020) and his Ph.D. in Musicology at the Universidad
Complutense de Madrid Musicology Department (Spain). His research, focused on the African musical
diaspora in the Americas and cultural identities in Latin America, has been published in different journals,
such as Revista Argentina de Musicologia (Argentina), Trans Revista Transcultural de Mdsica (Spain),
Estudios Novohispanos (Mexico), Musica, Cultura y Pensamienfo (Colombia), among others. He is ar
active member of the Renaissance Society of America (RSA), the International Council for Traditions of
Music and Dance (ICTMD), as a sponsored member, and the Early African Sound Worlds study group
(EASW). He was granted the PAME-UDUAL International Scholarship for field research in Colombia (201 7).
He is currently a faculty member at the Universidad de Guadalajara Music Department (México), teaching
Musicology, Ethnomusicology, and Music in Mexico.




Eric Rice

(University

Musicologist and conductor Eric Rice
served as Head of the Department of Music there fro

cafegories: representafions of cultures from outside Europe in nota

of Connecticut, USA)

IS Professor of

ed mL

fhe relafionship of liturgical music to architecture, politics, and sec

projects involving performance, musicologica

relationship
by performi

“aesthetica

v...top-nofch” performances that °s

way.” He is the author of Music and Ritual at C

Choristers, 650-1/00, and conftributor to numerous m

ng his reconstructions of music’s original co

sic of the Westerr

Jlar m

Usic. He engages

r
research, and emerging technology to understand and
feach the musical cultures and performance practices of medieval and Early Modern Europe and ifs
fo the Global Early Modern. He directs Ensemble Origo, which engages in applied musicology
ntexts, and which critics have praised for ifs

Music af the University of Connecticut in Storrs and
m 2014 to 2024. His research falls broadly into fwo
fradition and

multimodal

ucceed In resurrecting the past in a uniguely ear-opening

narlemagne’s Marienkirch
usicological journa

e in Aachen, co-editor of Young
S. He teaches courses In music

history and early notfation, and he introduces students to historically informed performance practices and

unjustly neglected repertoire as director of the UConr
learning program combining music his

experiential

scholarship by the director of a university early music ensemble.

Collegium Musicum. He has led a unique summer
ory and performance in Strasbourg, France, three
fimes, and has led or co-led numerous ensemble tours to Europe and Latin America. Rice was awarded the
2019 Thomas Binkley Award, which is given by Early Music America for excellence in performance and




Kenneth X. Robbins

(Independent Scholar, USA)
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“Blackness in Indian Miniatures:The Subtext in
Representation™

Surabhi Sharman

(Indian Institute of Technology, Kanpur, India)

The establishment of the Delhi Sultanate by the Mamluks or the Slave Dynasty was followed by a sudden
surge of slaves that included people enslaved during dynastic expansions and imported slaves via the
Indian Ocean route. From the ports of Western India, African slaves were brought info inland interior
markets of the subconfinent. These slaves served in a variety of roles, from serving in the military to serving
as guards of the harem. The political changes in the early medieval and medieval period were
accompanied by the development of miniature painfing in the subcontinent. The cosmopolitan nature of
fhe society was often reflected in the imperial and sub-imperial arts. This paper seeks to explore how
Africans were represented in the miniafure paintings of the Sultanate and Mughal period. The visual
representations in the Islamic ecumene range from well observed and detailed studies to stereotyped
representations. While the textual accounts of the period are filled with numerous references to African
slaves, in visuals, their representation is scarce. For instance, representations of female Abyssinian slaves
in the Ni'matnama, a 15 th century cookbook from the Malwa Sultanate and portrait of Malik Ambar, the
Ethiopian slave turned military commander and Peshwa of the Ahmadnagar, by the Mughal artist Abu’l
Hasan provide an insight into how the community was perceived. It further investigates whether any
popular prejudices or strategic political thought seeped into these visual representations.

Surabhi Sharman is a doctoral researcher in the Department of Humanities and Social Sciences at Indian
Instifute of Technology, Kanpur, India. Her work is on the provenance problem in Central Indian miniature
paintings from the 17 th century. She holds two postgraduate degrees, one in History of Art from the
National Museum Institute, New Delhi, and another in Arts and Cultural Management from King&#39;s
College, London. Her undergraduate degree is in Hisfory from Lady Shri Ram College, University of Delhi.




“Towards Re-Imagining a Personal Musical Past:
What Might Gabriel Have Heard?”

Kay Kaufman Shelemay

(Harvard University, USA)

Kay Kaufman Shelemay is the G. Gordon Watts Research Professor of Music and of African and African
American Studies af Harvard University and a former Chair of the Department of Music. An
ethnomusicologist specializing in musics of the Horn of Africa, the Middle East, and the urban United
States, she is the author of numerous articles and reviews. Shelemay’s books on African musics and their
diasporas include Music, Ritual, and Falasha History 1986 (winner of both the ASCAP-Deems Taylor Award
in 1987 and the Prize of the Internafional Musicological Society in 1988); A Song of Longing: An Ethiopian
Journey (1991); Ethiopian Christian Liturgical Chant: An Anthology (3 vols., 1993-9/, co-authored witr
Pefer Jeffery); and a special 2011 double volume of the journal Diaspora. A Journal of Transnafiona
Studies, fitled "Creating the Ethiopian Diaspora,” co-edited with Stephen Kaplan. Her most recent book is
Sing and Sing On. Senfinel Musicians and the Making of the Ethiopian American Diaspora (University of
Chicago Press, 2022), which received Honourable Mention for the Internafional Council for Traditiona
Music and Dance Best Book Prize and Honorable Mention for the Society for Ethnomusicology Bruno Nett
Prize. She has published many other books and editions, including Let Jasmine Rain Down. Song and
Remembrance among Syrian Jews (University of Chicago Press, 1998, Finalist for the National Jewish
Book Award), and the W.W. Norton textbook, Soundscapes. Exploring Music in a Changing World. Shelemay
nas been awarded numerous fellowships and residencies, including from the Guggenheim Foundation,
fhe National Endowment for the Humanities, the Stanford Humanities Center, and the Kafz Center for
Advanced Judaic Studies at University of Pennsylvania. A Past-President of the Society for
Ethnomusicology, Shelemay in 2012 completed several ferms as a Congressional Appointee and Chair of
fhe Board of Trustees (2002-2004) of the American Folklife Center at the Library of Congress. She has
been elected a member of the American Academy of Arts and Sciences (2000), the American Academy of
Jewish Research (2004), the American Philosophical Society (2013), and an Associafe (Foreign Member)
of the Efhiopian Academy of Sciences (2014).




“The Not-Yet Seen: Indian Ocean Aesthetics and Challenges of
Representation in Gabriel’s Odyssey Multi-Media Performance”

Kristy Stone

(Independent Artist-Researcher, South Africa, Kukutana Ensemble)
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Conor Ralphs (Independent Artist, South Africa, Kukutana Ensemble) received training in Fine Arts at the
Michaelis School of Arf in Cape Town and Masters degree in Arf History from the University of Cape Town.
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“Preserving the East African Faith, Knowledge Systems, and Identity along the
Pepper Highway to Diamond Mines of Golkonda in the 17 th C:A Critical
Analysis of the novel Idris: Keeper of Lights by Anita Nair”

Maya Vinai

(Birla Institute of Technology &amp; Science Pilani, Hyderabad, India)
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